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armaments into Ireland for use in the Easter Rising. While he was on trial, the British, keen to discredit Casement, circulated his so-called "Black Diaries" amongst key figures from Britain, Ireland and the United States. These diaries detailed Casement's sexual activities with men and adolescents; suspicions were raised about their veracity and there is still a significant faction of amateur and professional historians who believe these documents to have been forged by the British. When Casement was executed for treason in 1916, he was the last of the leaders of the Easter Rising to be put to death. Through his multiple and slippery allegiances-human rights activist; key figure in the struggle for Irish independence; traitor to British imperialism; homosexual martyr-Casement has offered writers a symbol of contradiction and multiplicity, able to signify and perform conflicting roles at the same time.
<insert fig. 1 about here>
It is perhaps for his enabling indeterminacy that Casement has proved such an enduring ghost in twentieth-century literature. I invoke the rhetoric of spectrality purposefully. While the rich and elastic theoretical remits of the "spectral turn" in cultural and critical theory are productive, as will be discussed subsequently, this language is particularly pertinent to my argument here. Indeed, it is through the figure of the "spectre" that a clear parallel can be established between the phantom-like Kurtz of Conrad's novella and Casement, who has been consistently described in spectral ways throughout the twentieth century. A significant example would be W. B. Yeats's "The Ghost of Roger Casement" (1938) , a poem that concludes each one of its four stanzas with the repeated refrain, "The ghost of Roger Casement / Is beating on the door." 7 In Yeats's poem, Casement is a restless figure who makes demands of the reader, with his continued beating on the door of Irish (and British) cultural memory: he calls to be let into the national narrative of Ireland, even as he on "the threshold stands." The insistence of "beating" is twinned with the repetition of the refrain
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itself, and the present tense, with the active verb, "beating," is significant in its unsettling affective power, granting Casement an unremitting, disquieting agency. The twentieth century has bought no real "closure" to our understanding of Casement and he has remained a "figure not easily resolvable," so it is unsurprising that this association of Casement with the ghostly has proved persistent. 8 The spectral motions towards two interconnected a/effects: firstly, spectrality functions as a "conceptual metaphor" used to "to expose and address the way certain subjectivities have been marginalized and disavowed," particularly with regards to race, gender, sexuality and ethnicity; and, secondly, to be haunted implies a temporal dislocation, for to be haunted "alters the experience of being in time, the way we separate the past, the present, and the future." 9 Casement, in life and death, is a figure that speaks to "marginalized" subjects through his endlessly disputed sexuality, his human rights work on behalf of the peoples of the Congo Free State, the Putumayo region and Connemara, and his anti-colonial Irish nationalism. 10 As Avery Gordon has argued, haunting is a process through "which a repressed or unresolved social violence is making itself known," and Casement animates the ghosts of imperial and capitalist violence in Europe, Africa and South America (Ghostly Matters, xvi). This "disavow[al]" of "certain subjectivities" and the violence of marginalization-whether epistemic or actual-is a deeply traumatic process. The unfinished, reverberating nature of such a traumatic history repeats on the present and we can read the presence of the spectre as a symptom of this "wounded historical experience." 11 Both
The Rings of Saturn and Heart of Darkness are haunted by violence and, most obviously, the fatalities of European imperialism. Conrad and Sebald's texts are histories of massacre, written from the "ultimate vantage point" of "standing on a mountain of death." 12 
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It is crucial, however, to note that not all dialogue with the past is a form of haunting and that what is particularly "distinctive about haunting is that it is an animated state" (Gordon,
Ghostly Matters, xvi). We can think here, for example, of Yeats's Casement "beating on the door" and asking to be let into the national consciousnesses of both Ireland and Britain.
"Unlike trauma," Gordon argues, haunting "is distinctive for producing a something-to-be- He was a good companion: but already in Africa I judged that he was a man, properly speaking, of no mind at all. I don't mean stupid. I meant that he was all emotion. By emotional force he made his way, and sheer emotionalism has undone him. A creature of sheer temperament-a truly tragic personality: all but the greatness of which he had not a trace. Only vanity. But in the Congo it was not visible yet. 18 Here, it is worth highlighting the temporal lapse between Conrad's writing of Heart of Darkness, first published serially in 1899, and this letter, which Conrad wrote after details of haunt, then it is unfinished; to be haunted is to be "gripped indefinitely by an anachronistic event" (Blanco and Peeren, Spectralities Reader, 11).
Hauntings, Memory and Archival Remains
Kurtz himself is another anachronistic element of Conrad's novella. As an "eloquent phantom," Kurtz both mobilizes the past and signals towards the future. For spectres are, as Derrida suggests, always both revenant and arrivant, with future readings encoded in the ghosts of the past. 22 For all of the anachronistic aesthetics that memory engenders throughout the novella, Kurtz is the central figure that haunts Marlow's memory. So potent is Kurtz's impact on Marlow that he "can't choose" whether or not to remember him, for "[h]e won't be forgotten": remembering Kurtz is an involuntary act (Heart of Darkness, 155). This insistence that Marlow "can't forget" Kurtz is reiterated at numerous points throughout the text, with Marlow's emphasis on Kurtz's potent afterlife highlighting the remarkable qualities of the man; "[w]hatever he was, he was not common" (156, 155). Kurtz's legacy is also powerful for his fiancée, who, when Kurtz visits her, is still "in mourning . . . more than a year since his death." For both Marlow and the Intended, remembering Kurtz is both unavoidable and linked to the affective power of melancholia, as the Intended "seemed as though she would remember and mourn for ever" (183).
However, even as the Intended laments how little is left of Kurtz, "nothing remains-nothing but a memory," she is consoled by the fact that some traces do indeed survive: "His words, at least, have not died" (185). For Kurtz's legacy consists of both memory-those of the people around him and, curiously, his own-and in tangible, textual traces. Kurtz leaves behind a small but significant archive of his own in the form of pamphlets, letters and a painting of his intended. It is the act of physically dispensing with Kurtz's archive-"a slim packet of letters and the girl's portrait"-that Marlow believes will enable him to leave Kurtz in "the past . . . narrator's account of the lives of Casement and Conrad" is "lost" to him; Casement and
Conrad reduced to a "few words and some shadowy images of the two men" (104). The "shadowy images" immediately resonate with Heart of Darkness, a text often noted as overly tenebrous, and, in particular, with the spectral, unknowable figure of Kurtz. 30 Casement's haunting return through a "BBC broadcast" is noteworthy for multiple reasons. One such historical ghost that works to create spectral affinities is, of course, Casement; as a humanitarian and relentless agitator against colonial rule, Sebald's Casement acts almost as a riposte to the "mountain of death" his travelogue is haunted by. However, before Sebald turns his full attention to Casement, he indulges in his most direct and sustained engagement with
The Rings of Saturn
Conrad and Heart of Darkness. In so doing Sebald teases out and emphasizes the full horror and violence at the heart of the imperial project, which serves to highlight Casement's compassionate and concerned commitment towards the people of the Congo. In Heart of Darkness, Marlow is greeted by a "large shining map, marked with all the colours of a rainbow" upon his arrival at the Company offices in Brussels. The differences between these portrayals are marked and significant; in Conrad's rendering, this "shining map" seems to gleam with the prospects of adventure, with the many "colours" denoting imperial possessions and also providing a contrast to the focus on darkness and blackness that will subsequently permeate the novella. In his metamodernist dialogue with a pivotal moment in Sebald's dialogue with Conrad is ripe with searing anti-colonial commentary. Note, for example, how the two authors make reference to the childhood "passion" excited by these maps of Africa for young Conrad and Marlow, who would spend "hours" looking at them, "reciting the colourful names" (117) (fig. 3) . 33 Both Sebald and Conrad record that in the years that passed between the childhoods of Conrad and Marlow, the Congo "had ceased to be a blank space of delightful mystery-a white patch for a boy to dream gloriously over"
and "had become a place of darkness" (Heart of Darkness, 108). In Heart of Darkness, as various critics have discussed, this "darkness" is ambiguous: does Conrad use the term to refer to an "Africa trapped in primordial barbarity" or to the "brutality and absurdity of imperialism"? 34 If Conrad's novella is ultimately ambivalent on this matter, with its "antiimperialist message . . . undercut both by its racism and by its impressionism," Sebald addresses this ambiguity in no uncertain terms. 35 In Conrad's text, Marlow praises the "vast amount of red" on the map "because one knows that some real work is done" in these British colonies, and thereby moderates, to some degree, an anti-imperialist critique ( Battersby and the anonymous reviewers for Modernism/modernity for their insightful and probing comments, which have improved this article enormously. I also wish to
